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AN INTRODUCTION

One:Twelve began as a question that became an 
idea, and is now ready to leap forward and ask 
questions and generate ideas.  One:Twelve be-
comes what the KSA student body wants it to be, 
and offers a progressive medium for the always-
changing worlds of design and student culture.

As a student collaborative searching for the 
voice of the Knowlton School of Architecture, 
One:Twelve is aimed at collecting the provocative 
ideas and intensities of the School’s environment 
into a raw, dynamic platform of expression and 
analysis.  Through the sharing of theories, experi-
ences, and culture, One:Twelve becomes the 
voice of the students across physical and disci-
plinary boundaries, offering an intimate dialogue 
between local and even global communities.

Much like the built environment of the KSA, 
One:Twelve is a permanent catalyst for student 
and faculty interaction.  It offers a common plat-
form that weaves between classroom and culture, 
always looking for new relationships between 
those that are seemingly separate.  The ramps 
of Knowlton Hall create a multi-level system of 
balconies, terraces, and platforms that stitch 
together these varied environments of the School, 
and give way to the Title of our new student 
journal.

We live and work in Knowlton Hall, a place of 
constant activity and production with a con-
tinually growing culture unique to any other.  
Yet, despite the rich environment that inspires 
such a dynamic exchange of ideas and knowl-
edge, the Knowlton School of Architecture 
lacks a cohesive, formidable student voice that 
bridges disciplinary boundaries.

Although not looking for answers, One:Twelve is 
constantly asking questions of the environment 
it directly represents.  Through stories, research, 
investigations, and conversation, One:Twelve 
shares the dynamics of a constantly evolving 
culture, creating multiple transparencies in 
the hopes of facilitating a self-examination of 
the school, the city, and the profession through 
creative discourse.

Simply stated, the goal of One:Twelve is one 
that acts as an ever-changing link between the 
disciplines of Architecture, Landscape Architec-
ture, and City and Regional Planning here at the 
Knowlton School of Architecture.

This first issue is a true product of student 
determination and enthusiasm, and we thank 
the Banvard Gallery endowment for providing us 
with the necessary funds to make it happen.  We 
would also like to thank the many faculty mem-
bers for their cooperation, advice, and encourage-
ment with such an important, exciting project.

See you soon,
Greg Evans & Josh Kuhr
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by Andrea Kamilaris

ANN
PENDLETON-

JULLIAN

1:12: What is your favorite Columbus Eatery?

APJ: That’s a tough question because there 
is a lot of variety in Columbus.  I like Lindey’s, 
Rigsby‘s.

1:12: How often do you take the ramp at 
Knowlton, favorite method of transportation?

APJ: All of them.  It depends upon who I’m 
going to see, how fast I need to get there, who 
I want to find along the way, whether I want to 
walk through the studios or get there quickly.  I 
grew up in an old house in Cleveland where there 
were servant’s quarters separated from the rest of 
the house where you could always find a different 
way for getting somewhere.

1:12: Drink of Choice?

APJ: Espresso or Frappuccino from Starbuck’s 
with an extra shot.

1:12: Biggest non-architectural influence?

APJ: My generation is influenced by many 
things outside of architecture. We poach from a 
lot of areas.  I wouldn’t say I am unique in that 
way.  It would be misrepresentative to say one.  I 
did study astrophysics before I studied architec-
ture. Prior to that, I was involved in fashion de-
sign in New York.  When I grew up I was always 
knitting. There is a kind of craft. Knitting was 
very computational for me because there are two 
stitches. From knitting, to construction of actual 

garments, to astrophysics, to architecture.  I am 
a tremendous reader of everything, literature, 
theory, things way outside of my field.  Movies 
have been pervasive throughout my life.

1:12: Last musical album purchased?

APJ: We don’t buy albums anymore!  Who 
wrote these questions? I don’t think I ever bought 
albums.  I matured during the short period of two 
years when 8-track tapes were going to be the 
wave of the future.  I am always downloading.  I 
have to say I’m very eclectic, a big fan of jazz and 
rap.  Tremendous fan of rap.  I do not like sappy 
songs. I like songs of empowerment, especially 
for girls.  I do not like girl victim or apocalyptic 
songs.  It’s easier to say what I don’t like than 
what I do like.  There’s a lot.  I do like Latin or 
Spanish songs.   Actually opera, to me opera is 
like film.  You go to opera, like film, because it’s 
not the film that you go to for the entertaining 
experience it is the learning, a spatial experience.

1:12: List of current hobbies outside of archi-
tecture?

APJ: I haven’t been practicing in three years. 
But for me the practice is always what I did with 
my time that is not school time. I intend to return 
to practicing.  To me everything is a design prob-
lem with everything we are facing now.  I came 
here thinking we need to design our own futures 
in a collaborative way.  I haven’t been unhappy 
not practicing.  One of the papers I was writing is 
a design of a new model for education.  I started 
it as a design, as a model for design schools for 
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us, but it has gotten a lot of traction through 
much of higher education.  I do write, I’ve been 
doing a lot with writing. I have written three 
books since I’ve been here.  I do have a motor-
cycle.  I don’t do it enough, I do it recreationally.  
You have to do it with people.  I haven’t done it 
since I have been in Columbus.  

1:12: First architecture job?

APJ: My first job was a great job.  It was with 
Larry Booth-Hansen in Chicago.  It was the first 
paying job.  I was coming from school, so they 
gave me my own project in an office of 12.  He 
was one of the Chicago seven at the time.  He was 
a phenomenal mentor.  He struck a very good 
balance between practice and design.  All my 
training was how do you make buildings, what is 
the craft of a building.

1:12: If you could collaborate with any archi-
tect, alive or dead, why?

APJ: Well I had the great honor with working 
with my late husband who worked with Le Cor-
busier, so that was a hard experience to match.  I 
also had the great honor of being very close with 
John Hejduk.  So I am very lucky.  Probably the 
architect I have been most impressed by recently 
is Jesse Reiser.  His building that he did in Dubai 
is breaking new ground.  And I think collaborate, 
because I could learn something with him.  Actu-
ally you shouldn’t put Jesse Reiser, you should 
put Reiser-Umemoto.  When I talked to Jesse last 
time I told him I haven’t seen anything this excit-
ing in ten years, and he was quick to mention him 
as his partner.  He is using the digital but he is 
more restrained and disciplined.  He is using the 
digital with a rigor of thought.

1:12: If you could hire any current architect to 
teach at Knowlton, who and why?

APJ: That is actually a very difficult question.  
One would never get enough.  Let me rephrase it, 
I am not avoiding the question, but I sincerely be-
lieve that we’ve entered a world where the world 
with this concept that things are more horizontal, 
things across the board allows deeper talent to 
be developed.  For instance what Jesse Reiser 
is doing is very different from what WorkAC is 
doing.  And they’re both very valuable.  The key 
today would not be to hire one architect, but the 
mechanism to create a network of 6 people, that 
one could tap into in some way.  I firmly believe 
in hiring a network, rather than hiring one star.  
That doesn’t mean a network isn’t comprised of 
stars.  It’s the way you put together an organism.  
I would want to hire an organism, if that makes 

sense.  But I would have to build it.  It’s the 
conversation between the people that is way more 
interesting I think today than having one person 
come in and say here is what I do.  I would rather 
have six people come in and say here is a piece of 
what I do.

1:12: As director of the school what do you 
expect to accomplish with the school and your 
students?

APJ: I think everyone in academia recognizes 
that the world is more complex and global, the 
problems we can be involved with are wide 
ranging.  I think the school has a unique capacity 
already in how do you think about architecture 
in the global world.  It is a really unique quality.  
Our international work has come wide range. I 
am working with several here to take on the Mid-
west as a project.  And you put those two together 
and it asks how can we be regionally based and 
globally focused.  The Midwest is unique.  It is a 
theoretical project and a pragmatic project.  How 
can we have impact on the development.  The 
critical and theory components are really strong 
and should absolutely continue.  I do believe also 
that we had an edge in advanced technology in 
the past and I believe that needs to absolutely 
come back.  I believe that ecological value and the 
whole environment should cross cut.  I believe 
that the horizontal cross cutting thing should per-
vade all discussion; it is the issue of environment 
and the issue of cultural understanding through-
out.  That is the horizontal connective tissue to 
this whole thing.

1:12: With John leaving, did that hurt the school 
in anyway?

APJ: Of course.  We lost a valuable faculty 
member who gave a lot to the school.  At the 
same time my role director member is to give my 
entire faculty the best opportunity to advance in 
every possible way, and if by doing that they be-
come desirable to other people, then I have done 
my job.  And if I do that job, then when I go to 
hire new faculty they will come here, like Karen 
Lewis, Jason Ketner, Sarah Cowles, Katherine 
Bennett, and Charisma Acey knowing that I will 
do the same. I will support the leadership of the 
school to do the same for them.  I can tell you 
not everyone does this.  Columbus is not the East 
coast, it’s not come here and stay here because 
it’s Boston and everyone wants to be in Boston.  
So our unique edge can be the way that we bring 
in the best and the brightest when they’re young 
and promote them to be the most extraordinary 
they can be.  Of course they are going to go 
elsewhere.  Then if they come back in five years 
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because we can help them grow again then that’s 
great. I was invited to the Aspen Institute to do a 
roundtable discussion with the top CEO‘s around 
the country and there was a discussion of talent 
and this was my point exactly.  Google, Amazon 
all of the great companies that are advancing in 
the 21st century believe it is more important to 
develop our talent than we become territorial. 
This goes back to the question of who would I 
like to hire.  It’s not notion of the network we 
need to create globally rather than the one star.  
Advancing the new talent is more important than 
the star. It’s the notion of the network we need to 
create rather than hire the star.  There is also the 
issue with tenure.  If I hire one star and they are 
tenured for 20 years, is my school defined for 20 
years.  Today the world is moving so quickly that 
I need to keep talent coming in and bringing new 
ideas, while I honor the devoted, intellectually 
dynamic core faculty.  Today, 20 years is too long.

1:12: One person can offer something, but for 
how long is it relevant?

APJ: A great star will always be relevant.  I can 
always listen to Jeff Kipnis.  A star will always 
be interesting.  I am not saying it is either or.  I 
am saying we have great people that are always 
interesting, like Jeff, that open up the world to 
new ways of thinking.  But you need diversity that 
also brings new ideas continually.

1:12: Do you work towards or consider rank-
ings.  Do you compare to certain schools?

APJ: Rankings are important.  Two things are 
important one is what you are and one is also 
how you are perceived.  I don’t prescribe to the, 
you’re ugly on the outside but beautiful on the in-
side sort of thing.  Perceptions are perceptions. It 
is most important to have the strength of content 
first so you‘re not making false advertisements.  
So that when you do create the marketing and 
advertising you are marketing yourself in the way 
that you want to be known.  And that is how you 
get the right students.  When I was at MIT, the 
admissions committee, we recognized MIT and 
Harvard are different institutions.  There were 
plenty of students that would do better at Har-
vard.  MIT is an entrepreneurial environment.  
Even though there were very talented designers, 
they were not entrepreneurial and would be bet-
ter at Harvard.  At the end of the year we will go 
through 5 accreditations and the provost review.  
I mean talk about self-analysis, I feel a little bit 
like Woody Allen of the architecture school.  It is 
all really valuable though because it has helped 
all of us.

1:12: Students feel that the administrative wing 
is sectioned off from KSA’s culture; that there 
is not a healthy enough dialogue with students.  
You are starting to do your brown bag lunches 
in your office, is this one of the many ideas to 
bring us together in the near future?

APJ: Well first of all I think the brown bags 
should continue.  I was asked at the brown bag 
why now, it wasn’t so much why now, it was a 
why not before kind of thing.  I’ve always felt 
because of our studio environment there is a 
good strong relationship with our faculty.  I 
think we can draw on the students as part of the 
committee, less as a consumer of what we do, 
but as a builder of knowledge of what we do.  I 
think our studio, its recognized throughout the 
other disciplines, what we do in studio is unique.  
It is something that is innovative and creative.  
How do we absolutely leverage that.  The faculty 
is devoted.  It is the nature of criticism that one 
doesn‘t always feel is about conflict.  One thing 
that also makes our studio environment unique is 
we are raised to learn how to fail but in the com-
pany of others.  With all the business rhetoric, 
failing is promoted because people believe they 
need to learn how to fail.  Rewarding failure is 
not a good idea, rewarding risk taking that leads 
to learning is a good idea. What is beautiful about 
the studio is that we become practiced in moving 
forward from failure.

1:12: Thoughts on the publication.

APJ: I think there is a win here, as you move 
forward, whenever you take a position as being 
a voice for the student body it means in a sense 
you are taking on responsibility for generosity.  
Nothing should become a platform; however, 
the individuals shouldn’t be put up for criticism.   
How will all of you take on the responsibility of 
what can you actually print, and how can you 
help create a kind of weave between the different 
disciplines.  It is a goal that should be part of 
what you are doing.
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by Josh Kuhr

MICHAEL 
CADWELL

1:12: Favorite Columbus Eatery?

MC: North Star Café.

1:12: How often do you take the ramp at 
Knowlton?

MC: I take the ramp ½ the time.

1:12: Drink of choice?

MC: Bell’s Two Hearted Ale.

1:12: Biggest non architectural influence?

MC: Seamus Heaney and Keith Richards.

1:12: Last musical album purchased?

MC: Blues, Bob Dylan.

1:12: List of current hobbies?

MC: Exercise; I like to ride my bike, swim, and 
walk the dog.

1:12: First architecture job?

MC: I worked at Turner Brooks (Vermont) as an 
assistant.

1:12: If you could collaborate with any archi-
tect, alive or dead (who/why)?

MC: I would rather get a big job for a young 
architecture firm, such as LTL, who deserve a 
break.

1:12: If you could hire any current architect to 
teach at KSA (who/why)?

MC: I am looking forward to this year’s Baumer 
Studio Professor Jason Payne who is making a 
transition from digital fabrication to full-scale 
building.

1:12: As section head of architecture what do 
you expect to accomplish with the school and 
your students?

MC: In some cases, a chair reshapes a program 
but this should only occur when required and 
never during the first year.  Our program does 
not require a dramatic shift, and my efforts are to 
add to rather than deviate from our strengths.   

1:12: With John leaving, did that hurt the school 
in any way, (with you taking over what do you 
bring that John did not)?

MC: Although John was a valued member of 
the faculty, the faculty is comprised of fourteen 
people not just one, and all contribute to the sec-
tion in different and valuable ways, even though 
some are more visible than others.   My position 
as Section Head is a case in point.  I have two 
roles: manager and leader.   Much of my time is 
spent being sure the Section runs smoothly and, 
if I manage well, no one notices.  The leader-
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ship role is more visible, but is more like that of 
a coach who insures that everyone plays rather 
than a star who dominates play.  This is why, for 
example, I do not introduce all the public lectures 
but provide all with receptions, why the range of 
design studios and the Information Symposium 
encourages me, and why students are on section 
committees.  

1:12: There seems to be a shift in the school, 
with faculty members leaving, do you notice a 
shift and if so where are we headed?

MC: Only one faculty member has left (Ashley 
Schafer has a one-year leave to teach at MIT), 
and attrition is to be expected in any academic 
program.  KSA’s strengths in design and theory 
are long-standing not recent.  Our strengths in 
technology are less well known but we are more 
than proficient here as well.  This legacy will 
continue, and will continue to be inflected by an 
understanding of architecture as a practice in the 
world.  

1:12: Do you work towards or consider rank-
ings? Do you compare to certain schools? and if 
so who are we similar to/competing with.

MC: I do not place a much value in rankings 
because the criteria are either too vague or too 
constrictive.  To give you just one example: this 
August I received a call from a grad student who 
began at a school ranked #4 by Arch Record, but 
asked to join us at KSA because his experience 
at our Open House was so much more positive.  
I am often a design juror at other grad schools, 
both Midwestern peer institutions and Ivy 
League schools.  This allows me to compare our 
Master’s program with others and, because our 
undergrads matriculate to these schools, I can 
gauge how well we prepare our undergrads.   I 
always return to KSA optimistic.

1:12: How often do you work with Ann, and 
how do you feel Ohio State can improve on 
bringing in the best faculty?   

MC: The Section Heads (Prof’s Amidon, Cowley, 
and I) meet with Ann formally every other week, 
and daily on a more casual basis because our of-
fices are close.  We are beginning a faculty search 
in which everyone, faculty and students, will have 
a voice and I expect the pool to be strong because 
our reputation is strong.

1:12: Do you feel the current history format is 
an appropriate one, do we need more history? 

MC: A one-year survey course is standard, and 

ours exceeds this standard because of the addi-
tional theory course and optional seminars within 
and outside the school.

1:12: You were section head once before.  Why 
have you taken the job again?  What can you do 
differently this time around? 

MC: I believe in what we do here at KSA and 
want to do my part to insure that we continue 
to provide an exceptional undergraduate and 
graduate education.   I have learned to engage a 
broader range of faculty during this term as well 
as rely on the undergrad and grad chairs, Profes-
sors Blostein and Turk.

1:12: As students, we perceive different profes-
sors having more influence than others.  How do 
certain faculty members influence you and the 
schools mission?

MC: Some faculty may seem more prominent 
than others to an observer, but this is largely a 
matter of personalities not of influence.  I listen 
to and solicit advice from everyone.
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1:12:  Hi. So we are going to start off rather 
light with a few simple questions.

JA: Hello.

1:12:  What is your favorite Columbus eatery?

JA:  Hmm good question…  I’d have to say 
The Top on Broad Street in Bexley.  It’s a Frank 
Sinatra-esque diner.

1:12:  Sounds exciting! I am definitely going to 
have to check it out.

JA:  They have great martinis.

1:12:  Well that leads me to my next question; 
I am guessing I know the answer though. Drink 
of choice? 

JA:  Martini - gin, up with olives.

1:12:  Ok, so next question. How often do you 
take the ramp in Knowlton? Or are you more of 
a stair/ elevator person?

JA: Definitely ramp girl.

1:12: Percentage of usage?

JA:  75%

1:12: I am a stair girl myself, 90%. Alright next 
question; biggest non-landscape architectural 
influence?

JA:  Wow another good question. Do you mean 
someone that might not be an architect but culti-
vated an interest in the field?

1:12: Sure.

JA: Hmm let me ruminate on it for a minute…

1:12:  In the meantime next question then; what 
is your most recent album purchased?

JA: Bob Dylan.

JA:  I have an answer to your previous question 
- Wallace Stegner - wrote beautiful books.

1:12: Titles?

JA: Crossing to Safety and Angle of Repose.

1:12: What are your current hobbies?

JA: Being an outdoors girl and biking.

1:12: Do you use paths around Columbus?

JA: Yeah, and I also white water canoe in the 
arctic.

1:12: In Alaska?

JA: No, more the Yukon, Northwest Territories 
and the Arctic Circle.

1:12: Amazing!

by Lauren Grech 
JANE AMIDON
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JA: You can also add child-rearing to that list.

1:12: How many do you have?

JA: One, born in March.

1:12: Name?

JA: Nora, no “H”.

1:12: I wouldn’t have spelled it with an “H” I 
thought it was sans “H.”  What was your first 
Landscape Architecture job?

JA:  Dan Kiley—office peon.

1:12: I am putting peon in there.

JA: [laughs]

1:12: If you could collaborate with any archi-
tect/landscape architect; dead or alive. Who 
would it be and why?

JA: Cardinal Richelieu, a little city planning, 
would love to get some bioswales into the mix.

1:12:  Richelieu, hmm, unexpected choice. I was 
just reading about bioswales recently. I could 
imagine the potential of them in 15th century 
France.  If you could hire any current landscape 
architect to teach here at Knowlton, who would 
it be and why?

JA: Richard T.T. Foreman.

1:12:  As section head of landscape architec-
ture what do you expect to accomplish with the 
school and your students?

JA:  Well, I hope to prepare them to think 
creatively and critically. I want graduates from 
the program to have the tools, techniques and 
motivation to be innovative problem solvers.

1:12: What direction is the Landscape Architec-
ture program taking in the next five years?

JA: We are focusing on the intersection of 
environment and technology; at the scale of the 
individual up to interconnected systems. Studio 
will give students opportunities to be entre-
preneurs in designing and managing healthy 
environments.

1:12:  How and do you think it is it a good 
idea for collaboration between the different 
disciplines within the school? (i.e. you and John 

McMorrough’s symposium last year)

JA:  First, I think we need to achieve a deep 
disciplinary understanding and then cross-polli-
nate. We need to be wary of the big danger that 
comes with interdisciplinary mingling which is 
the watering-down of the respective disciplines. 
Overlap is great but with the right anchoring. You 
need to understand your own foundation before 
you can contribute to a shared dialogue.  With 
that being said I think there is a lot of value in 
shared first year experience.

1:12: Do you worry about rankings of the 
school in comparison with other schools like 
Harvard, Yale, and Princeton?

JA:  I think for certain topic areas we truly excel 
such as theory and criticism. Overall schools vary 
by program and resources available and inevita-
bly are limited by the ranking system.

1:12: Do you, Jennifer Evans-Cowley, Mike 
Cadwell and Ann Pendleton-Jullian try to col-
laborate or share similar pedagogical influ-
ences?

JA:  No, but we share some pedagogic direc-
tions.

1:12: Like what?

JA: The belief in the studio system as a teaching 
model.

1:12: There is a perception that there is a hier-
archy within the school. Do you feel that there 
is legitimacy in that perception? If so, should it 
change?

JA: In terms of student numbers there are clear 
hierarchies. In terms of student and faculty value 
and capacity to contribute it is entirely up to the 
individual.

1:12: I couldn’t agree more.
 
JA: I have one more influence for you; John 
McPhee authored Table of Contents and Annals 
of The Former World.
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1:12: Alright, I have a series of questions, feel 
free to interject whenever you see fit with your 
own thoughts and ideas. The goal is to get to 
know you, since not too many people outside of 
CRP know a lot about the program.

JEC: Perfect.  You know it is funny that you 
should say that.  I have run into students in the 
past, most likely not realizing who I was and stat-
ing that they didn’t even know that CRP existed 
within the School.  Most people do not see us very 
often because we are out in the city!

1:12: That’s true I know of several people who 
have made similar statements.  Alright, so, what 
is your favorite Columbus eatery?

JEC:  Starliner Diner (said without much hesita-
tion).  It is kind of a hole in the wall place, with 
great surprises inside.  The food is great and it is 
really comfortable.  My second place would prob-
ably be through the Columbus Food Adventures.  
The tours take you to all sorts of different places. 
You stop at different restaurants, eat, then get 
back on and go to another place.  There is also a 
Short North Tour (http://columbusfoodadven-
tures.com/2010/tour/shortnorth)   It is a great 
way to see different parts of Columbus!

1:12: Wow, that sounds fun, I should look into 
that.  Within Knowlton there are clearly some dif-
ferent ways of getting around the building, what 
kind of person are you?  Ramps, stairs, elevators, 
or all of the above.

JEC:  I am definitely a stairs person for the 
simple reason of burning calories, and it’s faster.  
I would really love to see the students take some 
ownership for the stairs.  I think there should be 
some sort of mural competition or perhaps each 
year gets a different section.  It would something 
to talk to Phil Arnold about, or perhaps it is just 
different posters that the students make.  There is 
some real untapped potential there.

1:12: I think that sounds fun!  I mainly just run 
through, but it would nice to have some art or 
work posted in the stairwells.  Ok Next: What is 
your drink of choice?

JEC:  Well, I really like Cherry Coke, I love the 
taste. I used to get the Diet Cherry Coke, but then 
downstairs stopped selling it, probably a good 
thing since they now have Diet Cherry Coke Zero 
which I only drink once a week.

1:12:  What is your biggest non-architectural 
influence… or rather, what inspired you to plan-
ning outside of architectural references?

JEC:  I had an awakening in college.  I grew up 
in a suburb and there were positives and nega-
tive.  In college, I got to see something different.  
College and being in a city (She attended Texas 
A&M) opened my eyes to the built environment.  
I realized I wanted to be a change agent in the 
city.  (She also talked about how she originally 
went to school for marine biology, but she soon 
realized that she didn’t really like learning about 
fish! – Still never regrets it!)

by Patrick Herron 

JENNIFER
EVANS-COWLEY
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1:12:  That is really interesting, I really like the 
idea of the change agent, most of us come from 
similar suburban backgrounds, but it’s interest-
ing to hear how this background directed you 
toward your career!  Ok, what was the last 
album you purchased?

JEC:  Well, I do not purchase albums or music 
online, but I do have a Pandora account.  It was 
actually Phil Arnold who recommended Parov 
Stelar. I have been listening to that and I really 
enjoy it.

1:12:  In architecture, I find that design can 
be inspired from anything, and many times 
students will base entire projects off of music or 
art.  Do you find that planning ever enters this 
realm of design?

JEC: Planning is a psychological experience 
and a true social science.  So, yes it is important 
to understand how people interact through their 
expressions and interests.

1:12:  What are some of your current hobbies?

JEC:  Legos!  My son loves to play with them 
and so do I. I especially like the city Legos, such 
as the public transit ones!

1:12:  What was your first job within the plan-
ning field?

JEC: In college I got an internship for the City of 
Arlington, Texas.  I worked on entering informa-
tion for their GIS program.  It was great because 
I really got to study the city in order to enter the 
information.  It was a good experience.  

1:12:  If you could collaborate with any archi-
tect or planner, living or dead, who would it be?

JEC:  I would probably choose Robert Moses.  I 
do not really agree with his planning solution for 
New York, but I think it would be interesting to 
work with him and understand his ideas.  

1:12:  Do you think that the CRP program 
should become more interdisciplinary within the 
KSA?

JEC:  It is funny that you say this because 
Planning is inherently highly interdisciplinary.   
We work with people from all different career 
backgrounds, architects, planners, landscape 
architects, designers.  Here specifically there are 
cross-listed classes that count for multiple majors 
within the school.  I am always open for more 

collaboration between the sections. (I feel really 
naïve for asking that now)

1:12:  I definitely agree, I think there should 
more collaboration.  I am interested in some of 
the projects that your section has worked on, but 
I am just not aware of all the specifics.  If you 
could hire one person within the planning field 
or a group of people who would it be?

JEC:  There are no positions in CRP for visiting 
faculty.  However, our junior faculty has the op-
portunity to meet with people and bring them in 
for class presentation, discussions and reviews.  
So we really let them research the people that 
they are interested in having and try to make the 
connections.  With the lecture series, of which 
the main topics are quite broad, this also gives us 
an opportunity to bring in other people to speak 
about topics of interest within our field. 

1:12:  What are you most excited about within 
the Planning Section?

JEC:  I think that Professor Acey’s work with the 
study abroad program in Ghana is very exciting.  
The people from Ghana that we will be collabo-
rating with came here last week to meet with 
staff and students to help plan than the trip.  It 
will be a great experience.  In addition, this past 
week I received a three-year grant to work on the 
Mississippi Gulf Coast project.  We will be work-
ing on the area’s recovering food systems and 
how they are to rebuild.  It will be worked on in 
phases (Food, Watershed, and Housing) and each 
year it will develop further.  We are also working 
with the Mississippi State University Community 
Design Center.  It will be a great partnership and 
I am excited about it!

1:12:  As section head, what do you hope to ac-
complish with your students or staff?

JEC:  Our biggest issue is strengthening the 
undergrad program.  The program is so young 
and there is a lot of work to do in terms of how 
courses are offered, teaching and faculty.  Build-
ing it from scratch has been worth the hard work, 
as the first class, expected to graduate this spring 
are an extremely enthusiastic group of students.  
It has been so rewarding to see all the students 
develop their skills in planning and grow within 
the program.

1:12:  Thank you so much for all your great 
responses Jennifer.  It has really been great to 
talk to you today!

JEC:  I was happy to.  Thank you!
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THIS IS JUST 
TO SAY...

by Jonathan Rieke 

Photo courtesy of Les Productions Georges de Beauregard Photo courtesy of Twentieth Century Fox Film Corporation

Forgive the intellectual misstep I’m about to 
take:  James Carmeron’s Avatar vs. Jean Luc 
Godard’s Breathless (À bout de soufflé).
At the expense of being heavy handed, the latter 
is a canonic piece of the short history of cin-
ema while the former is, or will prove to be, an 
entertainment-movie.  There is no question that 
these are fundamentally different things, but it is 
not hard to see how one could conceive that they 
are similar.

Apparently, both films, for lack of a better word, 
are of the same medium, both huge box office 
successes and both seen as revolutionary when 
they were released.  Cameron’s film, as for its 
place in the history of cinema, represents an ad-
vance in the way films are perceived by the audi-
ence; it’s largely the natural result of technologi-
cal advancement and is undoubtedly a small step 
forward in the march towards three-dimensional 
cinema.  I would argue, however, that Cameron’s 
film is insignificant in the broad history of the 
discipline – Cameron has simply advanced the 
“image” of film and has left the formal elements 
of the medium unchanged; in fact, his strict 
adherence to the techniques of continuity editing 
is part of a filmic routine that dates back to DW 
Griffith in the teens of last century; Cameron’s 
film, an early foray into what McLuhan might call 
a “hot” three-dimensional media, could conceiv-
ably mimic the role of Tron (1982), in so much 
as that film was an early revelry in the digital.  

Godard’s film, however, revolutionized cinema-
tography in a completely different way.

Godard’s manipulation of the formal elements of 
the film - his use of jump cuts, temporal overlap, 
extreme long shots, the dolly shot, heavy-handed 
transition, unmotivated action, disunity, and a 
shifted moral agenda, as epitomized in Breath-
less, broke with the mainstream French studios 
of the 60’s and fundamentally changed the 
discipline. 

Clearly, not every film is Breathless and not every 
director is Godard and certainly films such as 
Avatar are necessary cultural products and can be 
learned from, but a prospective filmmaker would 
certainly not study Avatar the way in which he or 
she would study Breathless. 

Likewise, a prospective architect would not study 
Jurgen Mayer’s Metropol Parasol project the 
same way in which he would Corbusier’s Villa at 
Garches.  Not every architect, however, is going 
to be Corb, blah blah blah….

This seems unnecessarily long-winded for a 
conclusion so obvious, but I think it becomes 
more difficult when today’s architecture student 
is bombarded with scores of high-gloss, high-
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contrast, visually seductive and undeniably cool-
looking renderings of the sort Mayer, along with 
countless other contemporary architects produce.  
Such imagery makes the consumption of a project 
such as Mayer’s so much easier than one like 
Corb’s, yet Mayer’s importance, retrospectively, 
90 years from now, will not be what Corb’s is 
today.  It’s also true, in this specific example, that 

Mayer’s rendering completely lies about its con-
text – however, not more awfully than his model 
does -  it certainly does not illustrate the way in 
which its awkward scale destroys the public space 
surrounding it. 

Rendering in this fashion, I think, deceives the 
student into believing that the goal of the studio 
experience, the goal of his/her education, is the 
production of such compelling images.  This, as 
opposed to the careful consideration of things 
such as, I don’t know, scale, that if more carefully 
considered would surely improve a project such 
as Mayer’s and are, as it turns out, fundamental 
to the study of Architecture.  Although there is 
nothing inherently wrong with or bad about a 
seductive image - they do look nice after all - the 
making of these cannot be the goal of the student 
project.  These sort of highly-refined “sexy” 
renderings are detrimental to the discipline in 
their sole encouragement of the production of 
like objects – they are a sort of self-perpetuating 
sickness that leads, usually, only to a superficial 

Although there is nothing inherent-
ly wrong with or bad about a seduc-
tive image - they do look nice after 
all - the making of these cannot be 
the goal of the student project.

engagement with architecture. 

In the same way that Avatar allows the viewer to 
lean back in his seat with his extra-large buttered 
popcorn, pocket-full of Sour-Patch Kids and 
consume the seductive visuals without a second 
thought about Lt. John Dunbar Kevin Kostner 
Dances with Wolves the film’s content, sexed-up 

rendering offers a highly consumable, non-crit-
ical and often hyper-spectacularized version of 
architecture that amounts to not much more than 
a pleasing visual stimulus.  This is not to say that 
an architectural project cannot be good and look 
good at the same time but, in cloaking itself in a 
provocative visual language, the representation 
of the project can easily hide its own nature; a 
sort of Descartes-ian pseudo-reality in which very 
little can be “clearly and distinctly perceived.”  

In school, especially the image is our most useful, 
if not our only, tool for explaining and arguing for 
our ideas. This is just to say…Image courtesy of J. Mayer H.

Photo courtesy of the Office for Metropolitan Architecture
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June 29 th, the day that I started 
my journey to Haiti, a travel ad-
visory was released from the US 
embassy. 

It followed the recent murders of four Americans 
traveling through the Port-Au-Prince airport: my 
destination.  A full day of flights gave me a chance 
to think about what was in store for the next 
month of my life in Haiti.  I was admittedly naive 
about what I was actually getting into.

As my last flight landed in Port-Au-Prince, I 
studied the image of the Architecture for Human-
ity driver who was supposed to pick me up at 
the airport…and he was definitely not the man 
standing behind a chain link fence yelling for me 
upon my arrival.
 
With a dumbfounded look on my face I tried to 
gain my composure and headed over to him.  
Apparently the travel advisory from the US had 
caused major changes in security measures at the 
airport.  I would learn very quickly that security 
threats and warnings would play a large role in 
my life in Haiti.  
 
Various strikes within the country or reports 
of violence against aid workers would either 

warrant a day of lock down within the glass-
shard-covered security wall around the house or 
a multiple car convoy through the streets of Port-
Au-Prince in order to get visitors to the airport.  
At first this came as a shock, but as the days went 
by it became more of a normal activity.  Even the 
shotgun-toting armed guard that watched the 
gate of the house 24-hours-a-day began to seem 
normal to me.
 
When not partaking in some sort of security mea-
sure my time was split between multiple tasks on 
multiple projects.  One project was the design of a 
school on the top of a mountain, which required a 
one-hour hike up a trail only accessible by foot or 
donkey.  Dealing with these realistic constraints I 
was forced to begin researching natural and local 
building materials and methods, which would 
become another one of my assignments through-
out the remainder of the trip.  

Another task was the design of Ecole Baptiste 
Bon Berger, a school in Pele just outside of Cite 
Soleil, repeatedly named the most dangerous area 
in the world.  For this project we made site visits 
to access the situation of the damaged build-
ing.  The site was in shambles.  The main school 
building was damaged beyond use.  The children 
were currently learning under tents, undesirable 
because they magnified the heat from the sun.  

TRAVEL ADVISORY:
 HAITI

by David Thrasher

Photos courtesy of David Thrasher
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Members of the surrounding community were 
also staying on the property in makeshift shel-
ters made from aid tarps, cardboard, various 
pieces of metal and anything else that could be 
used to form an enclosure.  From here we began 
site planning and building designs.  

After many days of hard work and long hours 
we took what we had created to a design char-
rette with the administration of the school, 
teachers, and the heads of the charity that was 
financing the school.  Sitting within the walls 
of a damaged and roofless room we started 
the afternoon by introducing ourselves to each 
other with the help of an interpreter.  Next we 
presented our designs, a nerve-racking task that 
put any school final review to shame.  Knowing 
that our designs would be realized and directly 
affect the lives of thousands of children put 
pressure on us to provide the best school that 
we could.  The nervousness quickly dissipated 
as those present were extremely appreciative 
of our work and it became more of a discussion 
about the wants and needs of the school and 
community rather than a critique.  Coming out 
of the review it became apparent to me that 
architecture could do so much more for a com-
munity then I had ever imagined.  
 
Reflecting on the trip, I realize the effect that 
architecture can have on a community.  The 
idea of a new school can be a beacon of hope 
for an entire neighborhood and the future that 
it holds.  As architects, we are responsible for 
the successful accomplishment of this.  My first 
thoughts of the trip focused on the extent of the 
damage: the rubble and garbage-filled streets 

that had not been cleared even six months after 
the disaster.  The image that sticks out in my 
mind most is the National Palace, Haiti’s equiva-
lent to our White House, fenced off from the sur-
rounding neighborhood, surrounded by a lush 
green lawn, but the building destroyed—its roof 
and walls collapsed.  My thoughts soon turned to 
the future and I realized that if you look past the 
ruble the possibilities for this nation are endless.  
As architects, landscape architects and planners 
we have a responsibility to offer our services and 
skills to those in need. 
  
While I was in Haiti I witnessed representatives 
from multiple schools visit to set up a working 
relationship with Architecture for Humanity.  
What with all of the resources available from the 
KSA and the university as a whole, the school’s 
lack of involvement in what could be the most 
extensive rebuilding effort of our time is appall-
ing. I urge any student interested to get involved 
immediately with or without the school’s as-
sistance.

“The school’s 
lack of involve-
ment in what 
could be the 
most extensive 
rebuilding effort 
of our time is 
appalling.”
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WASTED.
by Julian Funk 

On one hand, it gave us a chance to physically 
visit the site of our first project.  On the other, like 
many other students, I had never seen a landfill.  
I had rarely thought of landfills existing; trash 
simply ceased to exist once it was thrown away.  
As a group, our studio was entranced by visions 
of decaying mountains of garbage and illusions of 
noxious fumes drifting venomously over piles of 
rotting consumer goods. The expected versus the 
actual turned out to be significantly different.

In short, we were sorely disappointed.  The land-
fill was grey, dull, scale-less, and could be loosely 
defined as sanitary.  The only visible pile of 
garbage looked fairly miniscule from the confines 
of our coach bus (which we were not allowed to 
leave for safety reasons).  The experience was 
passive and underwhelming.  Instead of com-
mending the efficiency and tidiness of the landfill, 
we all wanted to see some garbage.
 
This fascination with garbage served as inspira-
tion for many projects, and reminded me of a 
trip I made last summer.  When my friend and I 
learned of an old amusement park located on the 
edge of small lake in Medina County, Ohio, we 
decided to take a small road trip just to see what 
was left of the park.

What we witnessed there, behind chain-linked 
fences and surrounded by degrading homes, were 
the remnants of an amusement park that stopped 
operation abruptly in October, 1978.

 Scattered throughout the park were signs and 
cups, remarkably intact, advertising the 1978 
Oktoberfest celebration, the last time the park 
was open.  Buildings that once served hundreds 
of families and thrill-seeking visitors now stood 
in a destitute state, marked by graffiti and weath-
ered by age.  Like the monumentalized industrial 
structures of Emscher Park, old rides were over-
ridden by trees and other vegetation, appearing 
like ghosts out of the forest.  Twisted steel and 
rubble are all that remain of an old ballroom that 

In a strange way, I was excited when I learned 
that our entire UG3 studio would be taking a 
field trip to the SWACO Solid Waste landfill.  

Photos courtesy of Julian Funk
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burnt down in 2002.  The realization of man-
made structures without man hung eerily in the 
air.  The dialogue between the permanence and 
impermanence of man’s creation was tangible 
and disquieting.  This was the antithesis of the 
SWACO landfill.

Unfortunately, the Chippewa Lake amusement 
park has since been demolished in order to make 
way for a luxury resort.  In fact, the images are 
from a later trip to the site at which time most of 
the woods had been cleared.  You can read about 
this new resort and see a lovely tiny rendering of 
it online at www.chippewalandingohio.com.

But don’t worry, you can still find fantastic imag-
es of the park, both in its state of decay and back 
in its heyday, online.  Also, in keeping with Hal-
loween, you can see Chippewa Lake Park featured 
in the new B-horror movie Closed for the Season, 
directed by Columbus native Jay Woelfel.

What we 
witnessed there, 
behind chain-
linked fences 
and surrounded 
by degrading 
homes, were the 
remnants of an 
amusement park 
that stopped 
operation 
abruptly in 
October, 1978.
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Ohio State is currently one of the largest univer-
sities in the nation, but that is inadequate for 
school administration. Ohio State is becoming 
more restrictive in response to high application
rates. For the 2009 freshman class, the ACT score 
average was a 27, sharply contrasting the national 
average of 21.1 and Ohio’s average of 21.7. The 
students also excelled in their classes, with 57% 
of students ranking in the top 10% of their high 
school classes. Ohio State turned down 48% of 
applicants last year alone, and they want that to 
be lower. The quality of students’ academics ap-
plying to the university is rising, as is the national 
demand for a college education. The university 
thinks that enrollment can be raised without 
compromising quality, so they need more dorms 
to accommodate this proposed rise.

Also, if Gordon Gee has his way, freshman and 
sophomores will be required to live on campus. 
Ohio State currently has around 10,000 students 
living on campus in overcrowded rooms some-
times designed for half the amount of people oc-
cupying. The need to expand dorm space is clear, 
but what is the strategy?

One part of the plan, called the South Campus 
High Rise Renovation and Addition project,  is 
to make a dorm connecting the four South Cam-
pus tower dorms; Steeb to Smith, and Park to 
Stradley. The plan will make new lobbies, study 
rooms and lounges, as well as some additional 
dorm rooms. It will also be integrating energy 
efficient technology such as geothermal heating/
cooling.  In addition, there will be renovation of 
rooms in the tower dorms such as the addition of 
air conditioning as well as extensive landscape re-
vitalization around the structures. These all seem 
like good things. The deal seems less desirable, 
however, once you get the full picture.

The proposal is to cost 171.6 million dollars and 
only adds 360 additional beds. This brings the 
cost of the project up to about 477,000 dollars 
per bed. The project proposal claims that this 
strategy will be saving the university money as 
they will not need to create new infrastructure for 
the buildings as they will use existing elevators, 
sewers, etc. This also seems like a better idea 
environmentally, as renovating old buildings is 
far more efficient than tearing them down and 
building anew. The old dorms are also being 
retrofitted with the new geothermal system of the 
High Rise project.

Cleary, dollars are not the only issue here, but do 
the environmental and revitalization measures 
that are being taken explain the cost?

Because of this skepticism, I began to dig deeper 
into the costs. The only releases to the press, in 
the form of an article in The Lantern and The 
Columbus Dispatch, are not overly informative. 
The released budget simply has the figure of 
120 million dollars under construction and the 
remaining 51.6 million split amongst design and 
management commissions, fees, and contingen-
cies. 

I spoke to Professor Jane Murphy, a member 
of the University’s Design Review Board. Some 
light was shed on the scope of the work that was 
to be done. The project is not just the building 
segments, but a large scale, comprehensive green 
space renovation around the dorms and the Hale 
Center parking lot area. It is not simply aimed 
to increase beds on campus, but to improve the 
quality of living in the South dorms. This is only 
the beginning of a huge campaign the university 

The proposal is 
to cost 171.6 mil-
lion dollars and 
only adds 360 
additional beds. 
This brings the 
cost of the proj-
ect up to about 
477,000 dollars 
per bed.
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HIGH RISE,
HIGH SKEPTICISM

by Alex Palmer

has put together in order to increase dorm space. 
Even with a large landscape revitalization project, 
I still find the cost to be a bit troubling. 

As I have no experience in the construction field 
and have no idea how these projects work, I did 
a bit of research into similar projects and their 
associated costs.

In 2008 at the University of Arizona, a dorm 
project was projected to add 1,079 additional 
beds spread across three buildings. Two were to 
be multi-story buildings and another was an ad-
dition/renovation project on an existing 119 bed 
dorm. The project was scrapped after administra-
tion couldn’t get past the cost of 150,000 dollars 
per bed, a paltry figure compared to the amount 
Ohio State has decided to spend.

There are some differences in these plans. For 
one, the Ohio State project is renovating 2,000 
dorm rooms as opposed to 119 in the UA pro-
posal. That will add some amount of cost, but the 
difference is a staggering 300,000 per bed. That 
would not be made up in renovations alone. If 
that was the case, it would be considerably more 
cost effective to build new structures instead of 
renovating.

The Arizona proposal does not include landscape 
revitalization and a geothermal system. The 
geothermal system is expected to cost 7.3 million 
dollars, but there is no published dollar amount 
for the landscape revitalization. 

Another difference is that 7% of the budget for 

this project is in Civic Structure (2%) and Green 
Build and Energy Policy (5%). Civic structure will 
help improve streetscapes around campus, and 
the Green Build and Energy Policy money is to 
help ensure LEED silver status.

The High Rise project is extensive and the begin-
ning to the grand Campus Framework plan, but 
are we as students and taxpayers getting all we 
should for the cost? Until more detail is released 
in the budget, I’m not convinced.

Source weblinks:

<http://www.thelantern.com/campus/
south-campus-high-rise-renovation-to-cost-
171m-1.1662398>

<http://fod.osu.edu/projects/s_res/2010_2-
16_PoR.pdf>

<http://fod.osu.edu/projects/s_res/assess-
ment/00_Cover-Index.pdf>

<http://www.tucsonweekly.com/tucson/high-
price-housing/Content?oid=1091111>

<http://www.ktvb.com/news/BSU-wants-state-
tax-changes-to-help-build-new-dorm-85512842.
html>
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3FB
by Colleen Sweeney & David Thrasher 

This is a hybrid column that takes inspiration from Overheard, Dear Abbey, and Post Secret. In 
other words, it’s based off of you, the reader.  This will serve as a platform for resolutions to ru-
mors*, which from now on will be referred to as humors*, grievances, and any pressing issues facing 
Knowlton students. It is also a platform to entertain the school with overheard quotes from fellow 
classmates and professors.  For example the always boisterous “Beauuuuutiful!” from Jackie Gargus, 
or Doug Graf’s infamous “uogouh” (scoff).

IT IS ANONYMOUS, so do not be shy, but remember BE RESPECTFUL, and follow the code of 
conduct for Ohio State Students that I’m sure you’ve all read repeatedly on the first day each quarter.  
This is in no way meant to bring anyone down, make fun of anyone, or bully anyone.  Keep it clean 
and classy, like we students always do, and with numerous One:Twelve staff members who are will-
ing to take a break to discuss your problems and laugh at your quotes on the balcony I’m sure we can 
get all issues resolved. 

Welcome to the 3rd Floor Balcony, Knowlton’s 
sacred land of discussion, reflection, cigarettes, 
spray paint and fresh(ish) air.  

Email 3floorbalcony@gmail.com

Want to submit a quote, 
humor, or issue?
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KSA_Survival _Guide- Item_ 001
by Michael Todoran

While Rambo survived ‘the bush’ à 
la his knife, a compass, and some 
dental floss for impromptu stitches, 
we here at Knowlton Hall need a 
slightly different quiver of items 
to make it through this concrete 
jungle. The nature of KSA inevitably 
involves long nights that turn into 
early mornings, that then turn into 
late afternoons, making the odds 
highly probably that restroom visits 
will include the full spectrum of all 
functions. When this time occurs 
(once of course you’ve located the 
proper floor that facilitates your 
gender) an adhesive square with 
the dimensions of 0.5” x 0.5” is a 
sufficient accessory to thwart an 
overzealous infrared self-flushing 
toilet that produces a water back-
splash that would make Napoleon 
himself blush.  This is a lesson you 
learn only once. But perhaps this 
notification can help a freshman or 
1st year grad avoid an uncomfort-
able situation (or enjoyable rinse if 
you’re into that). 

Oh yeah, and if you just so happen 
to be reading this issue under the 
aforementioned circumstances un-
knowing of your fate... hang on for 
the ride; it’s a rite of passage. 
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Send in your original images to 
onetwelveksa@gmail.com for a chance 
to be featured as the image of the issue.

archiTECH SUPPORT: knowledge for Knowlton’s novices
by Emma Silverblatt 

(This will be a recurring column that attempts to provide useful information to help students 
avoid frequently seen (and personally experienced) screw ups in the KSA.)

01. BACK THAT THING UP!
We’ve all heard the horror stories. A corrupted file, a computer model that suddenly reverted to 
last week’s version, an illustrator crash. But do we really take the threat of computer error seri-
ously enough? Speaking from painful, mind-numbing experience, I’m going to go with “no.” 
In the final stages of my last project, two days before review, I happily walked into Knowlton 
to finish up my boards. But, in a sick, yet extremely predictable twist of fate, the transfer drive 
had been permanently cleared that morning (cue flash of lightning and the meaty fist of the 
Almighty striking down upon me).  Oh. Crap. Four hours of tracing scanned plans later, sleep 
was no longer an option.

In retrospect, it doesn’t make too much sense to store an entire project on a drive that hosts 
an ever-changing array of folders with titles like “Nipples!!!” and unrestricted accessibility, but 
it happens. And that’s fine…as long as you have backups. If you find yourself driven to T drive 
desperation because your personal storage is full, know that desktops are not usually erased. 
And in the case of those pesky unwanted crashes, remember that Autosave can still save you 
(automatically!). In Rhino, the Autosave function will bring up your model the next time you 
open it after a crash—and that’s your only opportunity to save it somewhere else. If it doesn’t 
come up, it should be somewhere in the annals of program data files; ask one of the nice I.T. 
guys.

For other programs like Illustrator, InDesign, AutoCAD, Photoshop, etcetera…you’re pretty 
much S.O.L. So just save it the first time. In multiple locations….do it for your own mental 
health.

ISSUE IMAGE:






	101101_FINAL

